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Program Notes
Born in 1923, Clifton Williams was an American composer, pianist, virtuosic
French horn player, music theorist, conductor, and teacher. He attended
Louisiana Tech University for one year before joining the Army Air Corps
as a bandsman during World War II. Following the war, he completed
his music studies at Louisiana State University under the guidance of
Helen Gunderson and in 1948, went on to pursue a master’s degree with
Howard Hanson at the Eastman School of Music. After completing his
studies, Williams became a faculty member at the University of Texas in
Austin. While there, he continued to actively perform with the San Antonio
Symphony and won two consecutive American Bandmaster’s Ostwald
Awards for Fanfare and Allegro (1956) and Symphonic Suite (1957). In 1966,
he became the chair of the Department of Theory and Composition at
the University of Miami and despite a very demanding teaching schedule,
remained in high demand as a guest conductor, clinician and lecturer until
his untimely death in 1976 from cancer.
Caccia and Chorale was written in 1976 and is the musical embodiment
of Williams’ reflections on his own mortality. The Caccia – translated from
Italian to mean ‘hunt or chase’ – was “intended to reflect the preoccupation
of most people in the world with a constant pursuit of materialism.”1 Williams
masterfully uses syncopation, elevated tempo and the snare drum to
capture the essence of this pursuit. The Chorale represents an emotional
plea for a return to humanity.
Brian Balmages is active as a composer, performer, conductor, and
producer and serves as the Director of Instrumental Publications for
the FJH Music Company. He completed his undergraduate degree in
music at James Madison University and earned his master’s degree from
the University of Miami in Florida. Balmages’ nearly 230 compositions
for bands, orchestras, and chamber ensembles of all levels, have been
premiered around the world and at several American music conferences,
including the annual Midwest Band and Orchestra Clinic in Chicago. When
asked in an interview about what he is looking for when ensembles perform
his works, Balmages stated, “I am looking for [the] communication…
of emotions…of ideas, concepts, events…” and places emphasis on the
importance of telling a story through the music. He talks of “channelling”
those moments through the instruments to evoke a feeling in the audience.2
Commissioned in 2001 for the Lincoln-Way East Wind Symphony, Flight
of the Griffin is a multi-meter work composed to symbolize the school’s
mascot, the griffin. A mythological creature from Indian legend, the griffin is
described as having the head, upper body and wings of an eagle combined
with the body of a lion. The piece is organized into three distinct sections.
In the opening section, Balmages uses open harmonies and layered entries
to depict the birth and magnificence of the griffin. The middle section
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Planets, along with works by Canadian composer Stetner, Soviet American
composer Khachaturian, and American composers Stamp and Ticheli.
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is composed in a contrasting legato style serving as an analogy to the
believed beauty of the griffin’s golden nest. Returning back to the multimetered themes from the opening, the piece concludes with a thickened
texture and rhythmic intensity to depict the “wingspan and power as this
magical creature takes flight.”3
Born in 1945, David Holsinger studied music at Central Methodist
University, the University of Central Missouri, and the University of Kansas.
He began his musical career as a minister of music, worship leader, and
composer-in-residence at Shady Grove Church in Grande Prairie, Texas.
In 1998, he was honoured by the United States Air Force Band of the West
as a Heritage VI Composer, an honour previously shared by composers
Morton Gould, Ron Nelson, Robert Jager, W. Francis McBeth, and Roger
Nixon. The following year, Holsinger became the founding conductor of
the Lee University Wind Ensemble and taught instrumental conducting,
orchestration and composition at the undergraduate and graduate levels.
From an early age, Holsinger explored various styles of music, including
rock and improvisation. As his compositional skills and interests
matured, he was drawn to the works of Leonard Bernstein, Stan Kenton,
Penderecki, and Arnold Schoenberg. Holsinger composes with the
goal of eliciting emotional responses. His orchestrations attend to
the unique timbre of each instrument and allow for individual colours
to cut through the texture. Holsinger strives to make every band
part interesting, including his melodic scoring for timpani parts.4
The first of three dances written with his children as the subject,
Havendance was inspired by Holsinger’s daughter Haven “dancing
and leaping about the house.”5 He begins the piece with short,
sweeping and swirling musical motifs in the upper woodwinds to
capture youthful, ballet-like spins and twirls. As the piece progresses,
he builds rhythmic energy and thicker orchestration to represent
the emergence of a dance ensemble joining the solo dancer.
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Notes from the score for Havendance by David R. Holsinger (New Mexico: TRN
Music Publisher, Inc., 1985)
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Henry Fillmore was one of America’s happiest musicians and one of its
most successful and prolific composers. The music he wrote projected a
jovial and earthy personality. Many of his marches have been staple items
in band repertory since their first publication in military band editions.
The Klaxon was inspired by the American love affair with the automobile
that gained excitement in the 1920s with the introduction of the family car.
At this time, car owners had to add items to their car, such as a loud horn
that could be used when needed. This was called a Klaxon. When Henry
Filmore’s band played at The Cincinnati Automobile Show in 1930, he wrote
this piece for the occasion and dedicated it to “the producers of the Klaxon
Automobile Horns.” He also introduced a “new instrument” The Klaxophone,
which contained a brace of noisy devices tuned to play along with the band.
This piece, appropriately, features the horn section with a subdued and
simple line in the trio. The Klaxon is unusual and, therefore, typical Henry
Fillmore. Enjoy it!
			

Notes from score and https://www.windrep.org

Yo Goto is recognized as one of the leading composers and educators in
the field of wind and percussion music in the United States and Japan.
His works have been performed at several international conventions
including the College Band Directors National Association (CBDNA), the
World Association for Symphonic Bands and Ensembles (WASBE), and
The Midwest Clinic. He is currently the executive director of the Japan
Academic Society of Wind Music, the executive advisor of the committee
of the Japan Band Clinic, and a professor at the Showa University of Music.
Goto received his Bachelor of Music Education degree from Yamagata
University, Japan, and studied composition with Shin-ichiro Ikebe at the
Tokyo College of Music, completing a Performance Diploma Course. As
an active composer, arranger, and clinician, Goto moved to Texas to study
composition with Cindy McTee at the University of North Texas (UNT) in
2001. He holds a Master of Music degree in composition and a Master of
Music Education degree from UNT. His work, Songs for Wind Ensemble,
won the 2011 Sousa/Ostwald Award held by the American Bandmasters
Association. Goto also received the Academy Award from the Japan
Academic Society of Wind Music in 2000 and 2012.
			

https://bravomusicinc.com

Fantasma Lunare was commissioned by the Kanazawa Municipal
Technical High School Symphonic Band for performance at La Folle
Journée de Kanawaza in 2008. As the festival featured music of, or related
to Beethoven, this piece was derived from his famous Moonlight Sonata.
It differs from the original as its various motives have been modified and
reconstructed, though some original fragments are still recognizable. The
composer feels that moonlight obscures one’s view, in an even fearful way.
It is his intention to guide the audience towards that world of uncertainty.
Notes from score
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Soloist Biography
Saxophonist Dr. Bobbi Thompson has
appeared as a soloist and chamber musician
in North America and Israel, and currently
serves as Assistant Professor of saxophone at
Western University in London, Ontario. She is a
passionate proponent of contemporary music
who performs frequently with guitarist Ariel
Kasler. Together, the Thompson-Kasler Duo is
working to expand the repertoire for saxophone
and electric guitar through commissioning
and performance projects. She has also performed with a wide range of
organizations including London Symphonia (Canada), Magisterra Soloists,
Irving Symphony Orchestra, Plano Chamber Orchestra, Toronto Wind
Orchestra, Grand Theatre (Canada), Drayton Entertainment, and the worldfamous University of North Texas Lab Bands.
Outside of her role as a performer and educator, Dr. Thompson serves on
the Editorial Board of the North American Saxophone Alliance’s journal The
Saxophone Symposium. She previously taught saxophone and chamber
music at The Royal Conservatory of Music in Toronto. She holds the Doctor
of Musical Arts from the University of North Carolina at Greensboro,
graduate Music Certificate from Bowling Green State University, Master of
Music Education from the University of North Texas, and Bachelor of Music
in Instrumental Performance from the University of Idaho. Her research
focuses on the saxophone music of American composer Marilyn Shrude.
Dr. Thompson is a Conn-Selmer Artist and performs on Selmer Paris
saxophones.

British composer Sir Malcolm Arnold (1921-2006) was knighted in 1993
for his service to music. Born in Northampton, he took up the trumpet at
the age of 12 and five years later won a scholarship to the Royal College of
Music (RCM). At the RCM he studied composition with Gordon Jacob and
the trumpet with Ernest Hall. In 1941, he joined the London Philharmonic
Orchestra as second trumpet and became principal trumpet in 1943.
In 1944, he volunteered for military service, but after he found out the
army wanted to put him in a military band, he shot himself in the foot to
get back to civilian life. After a season as principal trumpet with the BBC
Symphony Orchestra, he returned to the London Philharmonic in 1946
where he remained until 1948. At the age of thirty, Arnold decided to devote
his life to composition. His natural melodic gift earned him a reputation
as a composer of light music in works such as his sets of Welsh, English,
Scottish, Irish and Cornish Dances. Arnold was a relatively conservative
composer of tonal works, but a prolific and popular one.
https://www.windrep.org/Sir_Malcolm_Arnold

John P. Paynter completed a B.M. and M.M. in theory and composition
at Northwestern University in 1950 and 1951, respectively. While working
towards his masters, he served as acting Director of Bands. At age 23,
Paynter was appointed to the full-time faculty and became the director of
the marching band, Assistant Director of Bands and an instructor of theory.
Two years later, he succeeded Glenn Cliffe Bainum as Director of Bands,
becoming the second person to hold this post at Northwestern University.
Paynter served in this position from 1953 until his death in 1996.
https://www.musicforall.org/who-we-are/bios/john-p-paynter

Four Scottish Dances was composed for orchestra in 1957, dedicated to the
BBC Light Music Festival. It was arranged for wind band by John Paynter in
1978. The first dance is in the style of a slow strathspey – a slow Scottish
dance in 4/4 meter – with many dotted notes, frequently in the inverted
arrangement of the “Scotch snap”. The second is a lively reel beginning
in the key of E-flat and rises a semi-tone each time it is played until the
bassoon plays it, at a greatly-reduced speed, in the key of G. The final
statement of the dance is at the original speed in the home key of E-flat.
The third dance is in the style of a Hebridean Song and attempts to give
an impression of the sea and mountain scenery on a calm summer’s day
in the Hebrides. The last dance is a lively fling, which makes a great deal of
use of the open-string pitches of the violin, which was translated onto the
saxophone in the band edition.
Notes from Composer

On your way out, please consider recycling your program cover
using the boxes provided at each exit. Thank you!

John Williams was born in the Flushing section of Queens, New York, on
February 8, 1932. His father was a musician, and Williams started taking
piano lessons at a young age. With his family, Williams moved to Los
Angeles, California, in 1948, where he attended the University of California
at Los Angeles for a short time before being drafted into the U.S. Air
Force in 1951. After three years of military service, Williams returned to
New York City, where he worked as a jazz pianist and studied with famed
teacher Rosina Lhévinne at Juilliard. His focus changed to composition,
and Williams’ career took off in the 1970s. Since then, he has scored more
than 100 films, including Jaws (1975), the Star Wars films, E.T. (1982)
and Schindler’s List (1993). Williams has won five Academy Awards and
received a record-breaking number of nominations.
https://www.biography.com/musician/john-williams

The 2002 film Catch Me If You Can tells the story of Frank Abagnale, the
teenaged imposter, who baffled FBI agents with his incredible exploits.
The film is set in the 1960’s, so composer John Williams aimed to evoke
the atmosphere of that time by writing an impressionistic memoir of
the progressive jazz movement that was so popular at the time. Soloists
are featured on alto saxophone, vibraphone, and bass. Each movement
emulates a specific aspect of the story. “Joy Ride” features the music that
accompanied Frank’s wild flights of fantasy that took him all around the
world before the law finally reigned him in. The premiere performance of
Escapades for concert band was conducted by John Williams as part of
the 205th anniversary concert of the United States Marine Band, July 12th,
2003 at the John F. Kennedy Center for the Performing Arts in Washington,
D.C.
			

Notes from score

Born in 1950 in Alamos in the state of Sonora, Mexico, Arturo Márquez
began his musical schooling in La Puente, California. He studied piano and
music theory at the Conservatory of Music of Mexico, and composition
at the Taller de Composición of the Institute of Fine Arts of Mexico. He
has studied with Mexican composers Joaquín Gutiérrez Heras, Hector
Quintanar, and Federico Ibarra, as well as French composer Jacques
Castérède, and Americans Morton Subotnick and James Newton. Márquez
has received commissions from the Universidad Metropolitana de Mexico,
Festival de la Ciudad de Mexico, and the Rockefeller Foundation, and was
awarded a Fulbright Foundation grant.
Márquez received his first inspiration for Danzón No. 2 while traveling to
Malinalco in 1993 with painter Andrés Fonseca and dancer Irene Martinez,
who both loved to dance. The pair later brought Márquez to dance halls in
Veracruz and the popular Salón Colonia in Mexico City. Like Aaron Copland,
who traveled to the dance halls of Mexico City and produced El Salón
Mexico (1932), Márquez found himself entranced and inspired by the music.
But unlike Copland, who was a visitor from the outside finding his way into

the music, Márquez was a native who discovered the music from the inside
out.
I was fascinated and I started to understand that the apparent
lightness of the danzón is only like a visiting card for a type of
music full of sensuality and qualitative seriousness, a genre which
old Mexican people continue to dance with a touch of nostalgia
and a jubilant escape towards their own emotional world; we can
fortunately still see this in the embrace between music and dance
that occurs in the State of Veracruz and in the dance parlors of
Mexico City. The Danzón No. 2 is a tribute to the environment that
nourishes the genre. It endeavors to get as close as possible to the
dance, to its nostalgic melodies, to its wild rhythms, and although it
violates its intimacy, its form and its harmonic language, it is a very
personal way of paying my respects and expressing my emotions
towards truly popular music.
Danzón No. 2 was transcribed for wind band by Oliver Nickel in 2009.
Notes by Barbara Heninger, Redwood Symphony Orchestra
https://www.plu.edu/soac/wp-content/uploads/sites/43/2016/04/5.15.16-windensemble-final.pdf

Wind Ensemble program notes by Samantha Johnston

